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Syllabus for Acting for Film and Video

Course Information
Course Number/Section THEA 4301.501
Course Title Acting for Film and Video
Term Spring, 2026
Days & Times Tuesdays 4:00 – 6:45 pm

Professor Contact Information
Professor Fred Curchack
Email Address curchack@utdallas.edu
Office Location JO. 4.906
Office Hours Tuesdays, 3 – 3:45 pm (or by appointment)

Course Description
We will study and practice principles of acting for film and video, including script analysis, 
building a character, creating a role, monologues, scene study, freeing the voice, movement, 
imagination, improvisation, and creating original performances.

Student Learning Objectives/Outcomes
1.  To master principles of film and video acting through exercises, improvisation, and scene 
study.

2.  To experience the craft of acting - its ideas, aesthetics, literature, psychology, politics, 
economics, history, work ethic, and practice.

3.  To challenge oneself intellectually, emotionally, and physically through the practice of acting,
individually and in relationship with others.

Required Textbooks and Materials
Required Texts:
The Stanislavsky Technique: Russia: A Workbook for Actors by Mel Gordon
Acting in Film by Michael Caine
Chekhov: Four Plays – (paperback) translated by Carole Rocamora 
or Chekhov: Four Plays – (Kindle edition)

Required Materials
Appropriate clothing for exercises and for performing scenes.
Students will be responsible for finding their own props, set units, locations, and costume 
elements for performances.
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https://www.amazon.com/Chekhov-Four-Plays-Carol-Rocamora-ebook/dp/B00VETGSAM/ref=sr_1_7?dib=eyJ2IjoiMSJ9._mLyrYSfeX74HqcnTYWTpOTM6TmgjBzLJkwvgdHgwVzQlW2XorU7mLRMGH-MFnKIOWHLEactEA0cwjhrV0q1naP9Arv0gFxvt649PAAFMomBZSPx79HrdWS1vNVBO5JqN2LvgiMcrrUXtUW-vCgJ_g.4payUwNxUUeKt9PDzyNZFnnyx4sL1vAQvaUYYcEU46k&dib_tag=se&keywords=Anton+Chekhov+rocamora&qid=1767664687&s=audible&sr=1-7
https://www.amazon.com/Chekhov-Plays-Great-Translations-Actors/dp/1575250659/ref=sr_1_1?crid=1ZQWWQH8GJC78&dib=eyJ2IjoiMSJ9._mLyrYSfeX74HqcnTYWTpOTM6TmgjBzLJkwvgdHgwVzQlW2XorU7mLRMGH-MFnKIOWHLEactEA0cwjhrV0q1naP9Arv0gFxvt649PAAFMomBZSPx79HrdWS1vNVBO5JqN2LvgiMcrrUXtUW-vCgJ_g.4payUwNxUUeKt9PDzyNZFnnyx4sL1vAQvaUYYcEU46k&dib_tag=se&keywords=Anton+Chekhov+rocamora&qid=1767664568&s=audible&sprefix=anton+chekhov+rocamora%2Caudible%2C148&sr=1-1
https://www.amazon.com/Acting-Film-Actors-Movie-Making/dp/B0D6X1YD8F/ref=sr_1_3?crid=1YOMRO2Z6P4WF&dib=eyJ2IjoiMSJ9.phwzHFoGd6dwynqDzC5fOhk1QToIAt2muy-XBpHiW3ZC0eHT4QmiDEOD-j88-YBt5DCljodK7pw3Oqswsif38D9kPKiJAhCjVHPp1wpCQJJ3ahL86cugmbs8b_T6l7d6VAiwYCT9Ty9q0XCOnPqB1KN4Yb2e0SEvPdi8Y8_0oGa0ijrg8cV9iK4wYCUtPImpeeiuXn8UlYWfeBpdikeDiAJvvdl7KDnzi4jvO97i0vM.E38lFME7gq2K4qrQYcTA7OxZI7HfK8_xgIuziqQM9fE&dib_tag=se&keywords=Acting+in+Film&qid=1767664357&sprefix=acting+in+film+%2Caps%2C225&sr=8-3
https://www.amazon.com/Stanislavsky-Technique-Russia-Workbook-Applause-ebook/dp/B0028N61MS/ref=sr_1_1?crid=I1MVXL08RIRJ&dib=eyJ2IjoiMSJ9.HkYSRT3_61jfLyHjRAg238CfyUQBgXusvfnaWhXsC14mJayWVSvBvoU1DhshnYQbc6gaVC7aj_d8gLweN4i6_8fTvYb8GPpavwqbha8ljUBsIqoooWDwBDhTeRvY4O_1HhBKvNA9r85BY-_Qy5W0ZFCShq1RuRNyTjfdXOlpM5_zqOblvc0KkkRj9c2qmuBHsen1nRPUw_dhMf5NaRMUGETc7RXqt8HHFU7PyH1jx5A.dcPLlocxYgiZOetap4XGaRwb8AJ65b1ztWge0qjGQXw&dib_tag=se&keywords=The+Stanislavsky+Technique&qid=1767664216&sprefix=the+stanislavsky+technique+%2Caps%2C158&sr=8-1
mailto:curchack@utdallas.edu
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Assignments & Academic Calendar
Assignments are subject to change. Weekly acting assignments will be given. 
Check each week for assignment updates. 
Scenes, readings and handouts will be assigned.
Scenes must be memorized. 
Late assignments and performances will not be accepted without the approval of the professor.
Students who are absent are required to e-mail the professor for updates for the following week’s
assignment.
For each reading assignment, write a response paper (minimum 1-page).
Written assignments should be submitted on eLearning.

Note: Assignments are due on the dates listed. These assignments are subject to change.
Links to videos of class performances will be posted weekly. Watch all videos of your own 
work and write a brief reflection (minimum 1-paragraph) on what worked or how you 
might improve it. Specify the date of the video with your reflection. 

January 20 Introduction.  
 

January 27 No class due to weather conditions.

February 3 Prepare a short monologue (approximately 1–minute). It should be well-
rehearsed and memorized. The monologue can be taken from any source/script or it can be an 
original creation. Write an analysis of the monologue (minimum 1-page). Analysis should 
include discussion of your character, their aim/intention/objective, their motivation, and the 
actions that they take to fulfill their aim.

It's never too early to start reading Acting in Film by Michael Caine and start watching the video 
(response paper to the book and the video will be due on March 31). 
Link to video: https://www.youtube.com/watch?v=bZPLVDwEr7Y

Read: The Stanislavsky Technique “First Studio Exercises” (p. 57–71 in the paperback or click 
on chapter on the Contents page in the Kindle edition).
Write a response to the chapter. Also, do some of the exercises and write about your experience 
(minimum 1-page). 

Optional, for Extra Credit: Read the text from the beginning until “First Studio Exercises” and 
write a response (minimum 1-page).

February 10 Rehearse and be prepared to perform another monologue. It can be as long
as you wish (1-5 minutes). It can be taken from any source (film, TV, play, book, your own 
writing).
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https://www.youtube.com/watch?v=bZPLVDwEr7Y
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Read: The Seagull (Rocamora translation only). Read Rocamora’s introductory essay about 
Chekhov and read the entire play.

Watch the video of your monologue from last week and be prepared to discuss your thoughts 
about it.

No assignments to submit today.

February 17 WATCH THE SEAGULL (Royal National Theatre production with 
translation by David Hare – 2:09:00) 

After today’s class, choose a brief monologue from The Seagull (Rocamora translation only). 
Rehearse it, memorize it, and be ready to perform it next week (February 24).

Also, choose one scene (or more) that you might like to perform with a partner in two weeks 
(length is optional). In next week’s class, we will choose scene partners. Cross-gender casting is 
possible.

Watch the video of your second monologue from last week and be prepared to discuss your 
thoughts about it.

No assignments to submit today.

February 24 Perform a monologue from The Seagull.

READ THE GISTER/ALBERTI HANDOUT. 

Write a response to The Seagull - text and video (minimum 1-page).

Write a separate response to the Gister/Alberti handout including an analysis of your monologue 
based on Gister’s method (minimum 1-page).

Submit both responses in one paper with clear headings for each.

February 26-March 1 Optional for Extra Credit: Attend play, She Kills Monsters at the UTD 
Theatre. Free. Write a response (minimum 1-page).

March 3 Be prepared to perform The Seagull scene with a partner.

Using Gister’s approach to scene analysis, write an analysis of your character and scene from 
The Seagull (minimum 1-page).

Watch the video of your Seagull monologue from last week and write a brief response.
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https://calendar.utdallas.edu/event/she-kills-monsters?utm_campaign=widget&utm_medium=widget&utm_source=Comet+Calendar
https://utdallas.box.com/s/ypapv5lqj4x8gj0rdqoilrodmmifkaao
https://video-alexanderstreet-com.libproxy.utdallas.edu/watch/the-seagull-4?utm_campaign=Video&utm_medium=MARC&utm_source=aspresolver


Syllabus for Acting for Film and Video

March 10 Scenes.  Second performances of The Seagull scenes.
  
READ EXCERPTS FROM THE ACTORS CHEKHOV (HANDOUT). Write a brief response to
each of the actors interviewed (Include synopsis/notes at the beginning by director Nikos 
Psacharopoulos, and interviews with actors Frank Langella, Blythe Danner, Lee Grant, Louis 
Zorich - minimum 1-page total).

Watch the video of your Seagull scene from last week and write a brief response.

Optional viewing for Extra Credit: The full production with the director and actors interviewed 
in the handout (funky video quality). Submit a brief response to the video (1-page)

Optional viewing: 5-minutes of Stella Adler discussing The Seagull

March 17 Spring Break.

March 24 Scenes. 
Read: The Stanislavsky Technique – Vakhtangov’s Exercises (p. 101–115 in the paperback or 
click on chapter on the Contents page in the Kindle edition). Write a response to the chapter. 
Also do some of the exercises and write about your experience (1-page).

Watch the video of the second performance of your Seagull scene (from two week ago) and write
a brief response.

Optional, for Extra Credit: Read the text prior to “Vaknhtangov’s Exercises” in Chapter 3 and 
write a response (minimum 1-page).

March 31 Scenes. 
Write a response to Acting in Film by Michael Caine, both the book and video (minimum 1-
page): https://www.youtube.com/watch?v=bZPLVDwEr7Y

If you performed a scene last week, watch the video and write a brief response.

Final Project proposal is due (minimum 1-page). Proposal should discuss what you intend to do 
for your final project and how you plan to do it. Final project can be performed live or on video. 
It can be a scene from a film, play, or television, or it can be an original creation.

April 7 Scenes. 
Read: The Stanislavsky Technique – “The (Michael) Chekhov Technique Exercises” (p. 167–182
in the paperback or click on chapter on the Contents page in the Kindle edition).
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https://www.youtube.com/watch?v=bZPLVDwEr7Y
https://cdm15878.contentdm.oclc.org/digital/collection/p15878coll78/id/9
https://www.youtube.com/watch?v=qiPfPzt8azc
https://www.youtube.com/watch?v=qiPfPzt8azc
https://utdallas.box.com/s/apj2gd48nkq3nau4j3vkdevlgh8j1c6d
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Write a response to the chapter. Also do some of the exercises and write about your experience 
(1-page).

If you performed a scene last week, watch the video and write a brief response.

Optional, for extra credit: Read the text prior to “The (Michael) Chekhov Technique Exercises” 
in chapters 4 and 5 and write a response (minimum 1-page).

April 14 Scenes.
Read: The Stanislavsky Technique – Stanislavsky’s Exercises: The Final Period (p. 213–230 in 
the paperback or click on chapter on the Contents page in the Kindle edition).
Write a response to the chapter. Also, do some of the exercises and write about your experience 
(minimum 1-page).

If you performed a scene last week, watch the video and write a brief response.

Optional, for extra credit: Read the text prior to “Stanislavsky’s Exercises: The Final Period” in 
chapters 6 and 7 and write a response (minimum 1-page).

April 21 Scenes. 

April 28 Final Projects. Final papers are due next week. 

May 5 Final Projects. Final class. Paper for final project is due.

Grading Policy
Grading will be based on performances, participation in discussions and exercises, response to 
readings, papers, attendance and punctuality.
Performances must be memorized and well-rehearsed.
All papers must be carefully edited for clarity of thought, grammar, and spelling.
After two excused absences, the final grade will be lowered with each subsequent absence.
 

Course Policies
Extra Credit can be received by:

1. Writing a critique (1-page minimum) of the acting in approved performances, films, or 
television shows.

2. Reading any approved book on acting and writing a response (1-page minimum).
3. Writing responses to the chapters that precede each of the exercises assignments in The 

Stanislavsky Technique (1-page minimum).
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Class Attendance is particularly critical when one is scheduled to perform a scene.
After two excused absences, the final grade will be lowered with each subsequent absence. It is 
assumed that there are always good reasons for missing class, and there will be no additional 
“excused” absences.

Classroom Citizenship:  In theatre work, it is crucial to be supportive of the work of your 
colleagues. It is essential to be clear and to fulfill agreements with fellow-actors about rehearsal 
meetings and class performances.

Field Trip Policies / Off-Campus Instruction and Course Activities
Required and recommended events will be announced. A choice of possible dates will be offered
when possible.

UTD Syllabus Policies and Procedures
All students are required to read the UTD Syllabus Policies and Procedures website: 
http://go.utdallas.edu/syllabus-policies
These descriptions and timelines are subject to change
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