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Publications:
1) Books Authored, Edited and Translated:

A.
)

)

3)

4)

Books Authored:

Sinologism: An_Alternative to Orientalism and Postcolonialism (London and New York:
Routledge, 2013). pp. 269.

Reviewed in (i) Journal of Asian Studies; (ii) Journal of Modern Chinese Literature and
Culture; (iii) China Quarterly; (iv) Chinese Literature Today; (vi) Journal of Chinese
Philosophy; (vi) Philosophy East and West, (vii), Philosophy East and West (review article);
(viii) Postcolonial Studies.

(Chinese translation published by the Commercial Press 7 4% El 518, 2015.)

FRIHRER: 5. X%F. XU RKEZITER (Anxiety of Originality: Multiple
Approaches to Language, Literature, and Cultural Studies) (Nanjing: Nanjing University Press,
2009). pp. 331.

Chinese Theories of Fiction: A Non-Western Narrative System (Albany, NY: State University
of New York Press, 2006). pp. 286.

Reviewed in (i) Journal of the Royal Asiatic Society; (ii) T’oung Pao: International Journal
of Chinese Studies; (iii) Chinese Literature: Essays, Articles, Reviews; (iv) China Heritage
Quarterly, and (v) Choice.

Chinese Theories of Reading and Writing: A Route to Hermeneutics and Open Poetics
(Albany, NY: State University of New York Press, 2005). pp. 334.

Reviewed in (i) Journal of Asian Studies, (ii) Journal of Chinese Philosophy, (iii) T’oung Pao:
International Journal of Chinese Studies; (iv) Chinese Literature: Essays, Articles, Reviews;
(v) Journal of Chinese Studies; (vi) Consciousness, Literature and the Arts; (vii) Yearbook
of Comparative Literature.

(Chinese translation will be published by the Commercial Press 7 45 El +51# in China)
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B. Edited Books:

(5) Translating China for Western Readers: Reflective, Critical, Practical Essays (Albany, NY:
State University of New York Press, 2014), pp. 329.

(6) W22 XL gr4E# (Collected Essays on the Critical Inquiry of Sinologism) (co-editor)
(Beijing: China Social Science Press, 2017).

(7) % DURSREAE KR AIME (The Nobel Prize Winners of Literature on Literary Creation (co-
editor) (Beijing: Peking University Press, 1987). pp. 512.

(8) Why Traditional Chinese Philosophy Still Matters: The Relevance of Ancient Wisdom
for the Global Age (in production, Routledge Press, 2018)

(9) Routledge Handbook of Modern Chinese Literature (completion date: Dec., 2017).

C. Translated Books:

(10) Co-translator, F. Scott Fitzgerald, Tender is the Night, 1st edition, (Xian: Shanxi People’s
Press, 1986); 2™ edition, (Beijing: Zhongguo wenlian chubanshe, 1996); 3" edition, (Jinan:
Shangdong wenyi chubanshe, 2000).

(11) Co-translator, Sir Michael Levey, A History of Western Art (Nanjing: Jiangsu Literature and
Art Press, 1987).

(12) Co-translator, Lewis L'Amour, Sitka (Nanjing: Jiangsu People’s Press, 1986).

(13) Co-translator, Henry Denker, An Error of Judgement, published in Yilin (A Journal of Literary
Translation), 1985; Reprint (Wuhan: Changjiang Literature and Art Press, 1986).

(14) Co-translator, Mrs. Gaskell, Cranford (An English novel) (Tianjin: Baihua Literature and Art
Press, 1983)

2) Journal Articles and Book Chapters:
Articles in English
(Articles with * are A&H Cl articles; articles with ** are SCI and A&H CI articles):

(1) “Modernizing Confucianism: Li Zehou’s Vision and Inspiration for an Unfinished Project,”
to be published in Roger Ames and Jinhua Jia, ed., Li Zehou and Confucianism, University of
Hawaii Press.

(2) * “An Erudite Innocent Abroad: Reading Lectures in China,” Comparative Literature Studies
(Spring 2018).

(3) “Re-Inventing the Teaching Machine for Our Time: Reflections on Reading Literature across
Continents,” Journal of Interdisciplinary Studies of Literature (Spring 2018).

(4) * “Mysticism of Chan/Zen Enlightenment: A Rational Understanding through Practices,”
Dao: A Journal of Comparative Philosophy, (2017), no. 2, pp. 235-251.

(5) * “Confucian Ethics and Spirit of World Order: A Reconception of the Chinese Way of
Tolerance,” Philosophy East and West, vol. 66, no.3 (2016): 787-804.

(6) * “Patterns of Tao: The Birth of Chinese Writing and Aesthetics,” Journal of Aesthetics and
Art Criticism, vol. 74.2 (Spring 2016), pp. 151-163.

(7) *“The Ethical Turn in Aesthetic Education: Early Chinese Thinkers on Music and Arts,”
Journal of Aesthetic Education, 50.1 (Spring 2016), pp. 95-111.

(8) "Lu Xun's Ah Quism: A Study of Its Intrinsic Nature and Transcultural Value," International
Communication of Chinese Culture 3.2 (2015), 207-228.

(9) * “Momentary Return of the Cosmic Unconscious: The Nature of Zen Enlightenment,” Asian
Philosophy, 25.4 (2015), pp. 402-417.

(10)**“How Can We Cross the Intellectual Divide between East and West: Reflections on
Reading ‘The Contributions of Process Philosophers,”” Philosophy East and West, 65.1
(January 2015), pp. 298-315.



(11) “Translating China for Western Readers in the Context of Globalization,” in Ming Dong Gu
with Rainer Schulte, eds., Translating China for Western Readers: Reflective, Critical,
Practical Essays (Albany, NY: State University of New York Press, 2014), pp. 1-22.

(12)“Readerly Translation and Writerly Translation: For a Theory of Translation That Returns to
Its Roots,” in Translating China for Western Readers: Reflective, Critical, Practical Essays
(Albany, NY: State University of New York Press, 2014), pp. 89-116.

(13)*“Postmodern Narrative without Postmodern Conditions: Home-Made Modernism in Lu
Xun’s Old Tales Retold,” in Journal of Narrative Theory, 44.2 (2014), pp. 81-115.

(14)**“Sinologism in Language Philosophy: A Critique of the Controversy over the Nature of
Chinese Writing,” Philosophy East and West, 64.3 (2014): 368-424.

(15)  “Toward a Transcultural Poetics of Fiction: The Fusion of Narrative Horizons in Chinese
and Western Fiction Studies,” in Fiction in Global Contexts: History and Recent
Developments (Berlin: De Gruyter, 2014), pp. 203-226.

(16)*"Sinologism, the Western World View, and the Chinese Perspective." CLCWeb:
Comparative Literature and Culture, 15.2 (2013): <http://dx.doi.org/10.7771/1481-
4374.2213>

(17)  “The Filial Piety Complex: The Oedipus Complex in Chinese Cultural Context,” in Tao
Jiang and Philip J. Ivanhoe, eds., The Reception and Rendition of Freud in China: China’s
Freudian Slip (London: Routledge, 2012), pp. 60-85.

(18)“The Perils of Scholarly Inquisition: A Response Article,
Literature, vol. 55 (2009), pp. 320-332.

(19)“Theory and Its Discontent: Reflections on Some Theoretical Problems in Cross-Cultural
Studies,” Humanities International (Xiamen: Xiamen University Press, 2010), vol. 2, pp. 28-46.

(20)Introductory Essay on “Li Zehou,” in Norton Anthology of Theory and Criticism, 2™ edition
(New York: Norton, 2010), pp. 1744-1748.

(21)*“Everyone’s Confucius, All Readers’ Analects,” Journal of Chinese Philosophy, 37.1 (2010):
34-47.

(22)*The Theory of the Dao and Taiji: A Chinese Model of the Mind,” Journal of Chinese
Philosophy, 36.1 (2009): 155-173.

(23)** “From Yuangi (Primal Energy) to Wengi (Literary Pneuma): A Philosophical Study of A
Chinese Aesthetic,” Philosophy East & West, 59.1 (Jan. 2009): 23-46.

(24)*“Is Ezra Pound a Translator of Chinese Poetry?” Translation Review, No. 75 (2008), pp. 47-
55.

(25)** “The Divine and Artistic Ideal: Ideas and Insights for Cross-Cultural Aesthetic Education,”
Journal of Aesthetic Education, 42.3 (2008): 88-105.

(26)* “Lu Xun and Modernism/Postmodernism,” Modern Language Quarterly, 69.1 (2008): 29-44.

(27)“The Impact of Family Structure on Oedipal Forms in an Oriental Culture: A Case Study of
Literary Data in China’s Greatest Classical Novel,” in Rafael N. Ramirez, ed., Family
Relation Issues and Challenges (Haupauge, NY: Nova Science Publishers, 2008), pp. 109-
130.

(28) * “Theory of Fiction: A Non-Western Narrative Tradition,” Narrative 14.3 (2006): 313-340.

(29)** “The Filial Piety Complex: Variations of the Oedipus Theme in Chinese Literature and
Culture,” Psychoanalytic Quarterly, vol. 75, no. 1 (2006): 163-195. Reprinted in Salman
Akhtar, ed., Freud And The Far East: Psychoanalytic Perspectives On The People And
Culture Of China, Japan, And Korea (Jason Aronson, 2009), 115-126.

(30)* “Mimetic Theory in Chinese Literary Thought,” New Literary History 36.3 (2005): 403-424.

(31)* “Is Mimetic Theory in Literature and Art Universal?” Poetics Today 26.3 (2005): 459-499.

(32)** “The Book of Changes as an Open Classic: A Semiotic Analysis of Its System of
Representation,” Philosophy East & West, 55.2 (2005): 257-282.

(33)* “Elucidation of Images in the Book of Changes: Ancient Insights into Modern Language
Philosophy and Hermeneutics,” Journal of Chinese Philosophy, 31.4 (2004), pp. 469-488.

Yearbook of Comparative
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(34)** “Brocade of Human Desires: The Poetics of Weaving in the Jin Ping Mei and Traditional
Commentaries,” Journal of Asian Studies, 63.2 (2004), pp. 333-356.

(35)“The Hongloumeng as an Open Novel: For a New Paradigm of Redology,” Monumenta Serica:
A Journal of Oriental Studies, VVol. 51 (2003), pp. 253-282.

(36)“Is Mimetic Theory Alien to Chinese Literary Thought?” in Cheng Aimin and Yang Lixin,
eds., Comparative Literature in the Cross-cultural Context (Nanjing: Yilin Press, 2003), pp.
202-216.

(37)**“Suggestiveness in Chinese Literary Thought: Symphony of Metaphysics and Aesthetics,”
Philosophy East & West, Vol. 53, No. 4 (2003), pp. 490-513.

(38)* “The Taiji Diagram: A Meta-Sign in Chinese Thought,” Journal of Chinese Philosophy, 30.2
(2003), pp. 195-218.

(39)* “Literary Openness: A Bridge across the Divide between Chinese and Western Literary
Thought,” Comparative Literature, 55.2 (2003), pp. 112-129.

(40)“The Universal Significance of Frye's Theory of Fictional Modes,” in Northrop Frye: Eastern
and Western Perspectives (Toronto: University of Toronto Press, 2003), pp. 162-176.

(41)* “The Universal ‘One’: Towards A Common Conceptual Basis for Chinese and Western
Studies,” Diacritics: A Review of Contemporary Criticism, 32.2 (2002): 86-105.

(42)"Psychological Subversion of the Patriarchal Order in the Tao Te Ching and The Dream of the
Red Chamber," Comparative Literature: East and West, 4 (2002).

(43)“Lu Xun, Jameson, and Multiple Polysemia,” Canadian Review of Comparative Literature Vol.
28, No. 4 (2001): 434-457.

(44) “Frye and Psychoanalysis in Literary Studies: The West and China,” in New Directions in N.
Frye Studies, ed., Jean O’Grady and Wang Ning (Shanghai: Foreign Language Education Press,
2001) pp.239-264.

(45)**Reconceptualizing the Linguistic Divide: Chinese and Western Theories of the Written
Sign,” Comparative Literature Studies, Vol. 37, No. 2 (2000): 101-124.

(46)“Paradox of Vision and Vision of Paradox: Ideology and Form in the Jin Ping Mei,” Journal of
Oriental Studies, 37.2 (1999), pp.175-203.

(47)"In Search of a Common Poetics: A Comparison of Some Chinese and English Poetic
Concepts,” Comparative Literature Now: Theories and Practice, ed. Steven ToOtdsy de
Zepetnek and Milan V. Dimic (Paris: Honoré Champion, 1999), 105-115.

(48)“The Genesis and Evolution of Literary Forms: An Inquiry Across Cultural Boundaries,”
Tamkang Review 27, No.4 (1997): 443-475.

(49)“Fu-Bi-Xing: A Metatheory of Poetry-Making,” Chinese Literature: Essays, Articles, Reviews
19 (1997): 1-22. Chinese translation is published in Xu Zhongyu, ed., Zhongguo wenlun de gu
yu jin (Chinese Literary Theory: Its Past and Present) (Shanghai: Huadong shifan daxue
chubanshe, 2011).

(50)*“Classical Chinese Poetry: A Catalytic ‘Other’ for Anglo-American Modernist Poetry,”
Canadian Review of Comparative Literature vol. 23, No. 4 (1996): 993-1024.

(51)“Visual Poetics and the Poetic Unconscious: Bridging the Gap between Classical Chinese
Poetry and Anglo-American Modernist Poetry,” Tamkang Review 26, No. 4 (1996): 31-64.
(52)*"A Chinese Oedipus in Exile," Literature and Psychology, Vol. 39, No. 1 & 2 (1993), lead

article, pp.1-25.

(53)*"Lawrence's Childhood Traumas and The Problematic Form of The White Peacock,” D.H.
Lawrence Review, 24.2, (1992): 127-144.

(54)"The Fragmentation of the Oedipus Complex in Chinese Literature,” in Literature and
Psychoanalysis (Lisbon: 1991), pp.73-88.

(55)*"D.H. Lawrence and the Chinese Reader," D. H. Lawrence Review, 23.1 (1991): 42-47.

Articles in Chinese (Over a dozen articles are republished either fully or in excerpted forms in
China’s three most authoritative digests and the Renda Fuyin Ziliao):




Q) b AR N W R S AR — — R R IE S AL S SR 0 (How Did
Ancient Chinese Poets Live Poetically: Linguistic Mechanism and Aesthetic
Psychology of Chinese Poetry), dbEEUME K224 (2017) , no. 5, pp. 69-83.

() “ ‘Hrom¥ H5EBH ——X— M BRI 5 8% 7 (Qiao—yi Theory and
Intellectual Creation: Critique and Reflections on a New Cultural Theory),
TR 2224 (Journal of Tsinghua University), (2017) , no. 4; pp. 167-173.

(3) “HEERBYE UM B ——E CWME TR E” (Chinese Hermeneutics
and Textual Interpretive Theory: A Modern Reconstruction in Cross—Cultural
Context), Fd Il K%k (Journal of Nanjing University) (2017), No. 4, pp. 60-79.

(4) “BEH R E ——A R« K8 (R EEVFE) BRI (A Review Article on
Miller’s An Innocent Abroad: Lectures in China ) (co-author), #h & 3 2% ( Foreign
Literature) (2017), no. 3, pp. 167-171.

(5) “WFHIMTEFHIL” (A New View on the Nature of Chinese Writing), Bk 2222k
(Journal of Wuhan University) (2016) , no. 4, pp. 33~041.

(6) “WH B EE N L HE G —— LA EIIE S 6] ” (The Multiple Role of An
Tdeal Translator: A Case Study on Ezra Pound’ s Translation), # ¥ it Iz
(Translation Forum), (2016), no. 1, pp. 1-7.

(7) “# o2 K #8FE B A 58T R (A New Understanding of the Nature of Zen/Chan and
Enlightenment), 3 52 # (Journal of Literature, History, Philosophy) (2016), no. 3, pp. 54-68.

(8) “F MM GAEFRYE —— BN S5 BRI EARMZRPF” ( The Evolution of
Subjectivity and Aesthetics of Existence: The Art of Subjectivation of A. S. Byatt and
Foucault), H il K2#2%4% (Journal of Sun Yan-sen University) (co-author) (2016), no. 2, pp.
45-52.

(9) “W 2 5 K HIHEL W A (Theoretical Issues Arising from Sinologism) , 5 K 24243k
(Journal of Nanjing University) (2016), no. 1, pp. 137-148.

(10)“ ¥ 5 SCAK SE AR AT VA 1) 28 W1 8 —— M A A% R 2500 U7 JEAR K 5 2R 7 AR A A R
#2”(The Ultimate Equality in Cross-Cultural Exchanges: Reflections on Some Western
Thinkers’ Encounter with Eastern Thought), ' 111 K %% 2% #  (Journal of Sun Yan-sen
University) (2015), no. 5, pp. 1-13.

(A1) TP XA A 7 = S HEHT” (A Critical Analysis of Some theoretical Problems
of Sinolgism and Orientalism) , J& ]k 242£$F (Journal of Xiamen University), (2015), no. 4,
pp. 1-13.

(A2 i RHZ R Z R Z 225 E%IRIE” (Philosophical and Aesthetic Roots of the
Differences between Chinese and Western Performing Art), SC 2% (Literary Review)
(2015), no. 3, pp. 48-55.

(13)« 7 H i H O - X R SC T M B R & M 2% (Out of Phonocentrism:
Philosophical Reflections on the Nature of Chinese Writing), & H.244% (Journal of Fudan
University) (2015), no. 3, pp. 73-82.

(14)" 35 KA 15 W 4 2 IR —— 3 SCEX (R AR B8 D e 1R IR Jg 1% %27 (Origin of Aesthetic Pleasure:
An Inquiry into the Deep Dimensions of the Entertaining Function of Literature), Fg E %K
(South China Quarterly), (2015), no. 2, pp. 24-34.

(15)“ 5 1 4< V5 7 JEABAZ Ui )3 941 (Crrossing the East-West Divide in Intellectual Thought), 4t 5t
K224 (Journal of Peking University) (2015), no. 2, pp 142-152.

(16)“ Ji5 58 P HE i 1) SR 5 2 3 S & AR 312 (Limitations of Postcolonial Theory and the
Alternative of Sinologism), #{L K% %:$f (Journal of Zhejiang University) (2015), no. 1, pp.
179-188.



(A7)“ W% L H i —HE” (A Defense for the Theory of Sinologism), ## & 5 4+
(Exploration and Free Views), (2014), no. 10, pp. 45-50.

(18) “E H AR T A H N5 B AR KX R 2 R J7 ¥ [ ”(The Eastern Turn in the Man-Nature
Relationship in American Poetry) (co-author), & '] k2%2%3K (Journal of Xiamen University),
(2014), no. 5, pp. 29-37.

(19) “Mi W RAE R INE R 5 H R B H---A LG Z AR 20 50” (1deology and
Aesthetic Logic of Visual Representation: Images of the ‘Other’ in Native Pictorial Art) (co-
author), Jb 52 K2%2%4F (Journal of Peking University), vol. 51 (2014), no. 4, pp. 151-160.

(20)“ # 45 7E J5 IARIE 55 N A BEME AR 3 -- ARG 58 R Rl 8 TR I ik ie” (A
Rational Understanding of Zen Enlightenment) (co-author), Fd & K 2% %24k (Journal of
Nanjing University) (2014), no. 3, pp. 124-134.

(21)  “EF AN E X ——VG 5 KT DO B 5 14+ (Linguistic Sinologism:
The Debate over the Nature of Chinese Language and Writing), 4 & 2% & (South China
Quarterly), (2014), no. 1, pp. 125-34.

(22)“Ja BUARIE S F I SC2# A B #E8” (Literary Evaluation in the Postmodern Context), Hilik
22 24% (Journal of Sun Yan-sen University), vol. 54, no. 2 (2014): 29-38.

(23)“ i [B & AR ZE R B B ST A — DLRE S R v R 3 R D 7 (Verbal-Visual
Intertextuality in Ancient Chinese Art: A Study of the Fisherman Hermit Theme in Poetry,
Essays, Calligraphy and Painting” (co-author), & [ kK 2% 2. g (Journal of Xiamen
University), (2014), no. 1, pp. 1-10.

(4 T WK I AR B 5 £ 2% E K" (Theory of Literary Pneuma (Wengi): Modern
Interpretation and Aesthetic Reconstruction,” in & £ k 2% 22 it (Journal of Tsinghua
University), no. 1 (2014): 74-85.

(25) “PH 5 (15 5 7 22 B 2 WIS 95 ?  (Are Western Theories of Language Philosophy
Universal?) Jt 50 k2% 2% (Journal of Peking University), vol. 50 (2013), no. 6, pp. 144-154.

(26) “3C AL T =R B A IR JE B IRJE A LA " (The Cultural Unconscious: A Deep
Ideological Mechanism in Cross-cultural Studies), J& [ Kk %% %% ¢ (Journal of Xiamen
University), (2013), no. 4, pp. 1-10.

7)“BLFERE ST A PETE & IR (The Intellectual Unconscious in Sinological Studies,” b 5T Ifivs
K222 4% (Journal of Beijing Normal University), (2013),n0. 3, pp.15-28.

(28)“ H P Wt 5t ¥ BUYR T =R --- DL T A W AR A2 9 H 0 (The Political Unconscious in
China-West Studies), 7 i k=== (Journal of Nanjing University) (2013), no. 3, pp. 61-
76.

(29)“W 3 X ----—Fh i AL 52 871 3% (Sinologism: A New Alternative Theory in Cross-
Cultural Studies,”2# A A T (Academic Monthly),(2013), no. 4, pp.15-22.

(30)“ I WF 7t . Bk 7R J7 = AT JG BE R FE X (Sinological Studies Should Go beyond
Orientalism and Postcolonialism”, f #MXiE# %% 5/ 5T (Chinese Language Teaching and
Research Abroad), (2013), vol. 1, pp. 101-105.

(3L)“I = 2 AL HI 07 (Sinologism Is Alienated Knowledge), 7% 5 4+ (Exploration
and Free Views), (2013), no. 2, pp. 45-49.

(32)“ P 2 S --S1 R AE P2 IR AR TZ ™ (Sinologism: Epistemic Ideology in Knowledge
Production), 3C %2112 (Literary Review) (July 2010), No. 4, pp. 87-93. Republished in Zhou
Xian and Chen Yunxi, eds., W & 14 7= 5 %112 & £ (The Production of Ideas and
Reconstruction of Knowledge), Shanghai: Sanlian shudian, 2013.

(33) i [H 3 2 AR P ) 224518 (Mimetic Theory in Chinese Aesthetic Thought,” 322 1Fi8
(Literary Review) (2012), no. 6, pp. 203—210.
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(34) AW T 2 — [ oy R0 9 SR AR R AR (1 26 2% J5 7= (Visual Poetics: Aesthetic Insights
for Anglo-American Modernist Poetry from Ancient Chinese Poetry), #hE 2% (Foreign
Literature), (2012), no. 6, pp. 42-54.

(35)“ XA SARGIE M S AYESE I (Literary Pneuma: A Totalizing Aesthetic Theory
of Artistic Creation), in 2K H ZX (Hundred Schools in Arts), (2012), no. 6, pp. 64-73.

(36) “WF kLA IR B U F 22 FR FE A (Poetic Unconscious: A Conceptual Basis of
Cross-cultural Poetics), Jb 5 k24223 (Journal of Peking University), vol. 49 (2012), no. 4,
pp. 44—58.

@S5 ARAE: 52 RKK S K7 (The Divine and Artistic Creativity: On the
Relation of Gods to Artists), #1: & %l22/% 4k (Frontier of Social Sciences) (2012) ,no. 2:
149-58.

(38)“IX = = LA S 4tk 340 (Sinologism: A Historical Critique), o711 K% 3% (Journal of Sun
Yan-sen University), vol. 52, no. 1(2012): 1-17.

(394 & 5 7~ — [ A B OM: SCER™ (Aesthetic Suggestiveness: Ancient Theory of Literary
Openness in China,” Jb 5 KEEL#R (Journal of Peking University), vol. 48 (2011), no. 4, pp.
96-106.

(40) A4 /L A 282 - TRE TP BN R A E i) T 40" (What Is Sinologism: Exploring New
Paradigms for China Knowledge Production,” g 5L KZ:£:3; (Journal of Nanjing University),
(2011), no. 3, pp. 112-123.

(41) “H AR I BH R S — ] S [ B R 15 A5 45 2 FMEE (Open Poetics in Ancient Times: A
Post-structuralist Reading of Sikong Tu’s ‘Reserve’), in ' [® Lt % 3 % (Comparative
Literature in China) (2011), no. 3, pp. 100-08.

(42)“ 5 2 I F” (My View of Sinologism), in 5 4k %1% (Cross-cultural Dialogues),
(Beijing: Sanlian shudian, 2011). vol. 28, pp. 210-218.

(43) “VEE% 3 F— b B RN AR E T R 7 iR R 2 Atk A0 (Sinologism: A Critique of Methodology in
China Knowledge Production), in J&# K% *##k (Journal of Tsinghua University), no. 2
(2011): 128--140.

(44) 1 B B 4RT B AR — b Y SRR R RO S S FRIR 2 LR (The Divine and Avtistic Ideal: A
Comparative Study of Aesthetic Ideas in Chinese and Western Literary Thought,” in 22K %X
(Hundred Schools in Arts), no. 1 (2011): 100-108.

(45)“VE 2 . HE T F B H J7 &7 (Sinology, Sinologism and Orientalism), in 2% AR A i
(Scholarly Monthly), no. 12 (2010): 5-13..

(46) "% THPH G BLAL ST I%E DL K rh B SRR It 7 5 287 (Norton Anthology of Theory and Criticism
and the Significance of Chinese Literary Theory), 3¢ 2 # i it 5 (Theoretical Studies in
Literature and Art), no. 6 (2010): 18-23.

(A7) DL T S0 A EER A 7 R R R ERJE A (Sinologism: Epistemic Ideology in
Knowledge Production about China), in 3% ¥ (Literary Review) (July 2010), No. 4, pp.
87-93.

(48)“ I 2F 5 & . W EBF 5T 2 L #” (Sinology and Sinologism: A Critique of China
Studies), 5 50 k22 2#4K (Journal of Nanjing University), 47.1 (2010): 79-96.

(49) “J& W R 518 5 5 % )& 822" (Elucidation of Images in the Book of Changes, Language
Philosophy and Hermeneutics), 71l k2% (Journal of Sun Yan-sen University), vol. 49,
no. 4 (2009): 1-14.

(50) “3CEE TR s A VG SCA X)) i ) — AN SL [R] B Al (Literary Openness: A Common
Basis for Two-Way Dialogues between Chinese and Western Literary Theories), 3 Z P 1E it
9%, (Theoretical Studies in Literature and Art), no. 6 (2008): 1-15.



(51)“ PG 34k 22 3 5 S SR 1B i 2 X (Chinese and Western Cultural Differences and
the Universal Significance of Mimetic theory), # 1li k2% %44 (Journal of Sun Yan-sen
University), vol. 48, no. 6 (2008): 1-18.

(52)“ X Hr PE I 5% A — e SO ER S 1) 1) S %5 (Reflections on the Problems Concerning Some
Cultural Theories in China-West Studies,” 7L75 %2 F}%% (Jiangsu Social Sciences), No. 3
(2007): 187-193.

(53) “Jfa FR AR EL kT 5 JE L (Resistance to Theory and Paradigm Formation in
the Age after Theory,” 24/C 41 32 (Contemporary Foreign Literature), No. 2 (2007): 157-
164.

(GA Tz RN T BT 7T 2 B R S At 1) 38 5 32 #% 7 (The Dao and Logos as a
Common Conceptual Basis for Chinese and Western Studies),” X Z 7t (Literature and Art
Studies) (Beijing, 2001) 3: 65-75.

(55)"#HLIT I EH R (The Critical 1),3C 25T (Literature and Art Studies) (1992), No.6, pp. 154-
158.

(56)"Br gt AiE. ZAR: WHRHPH ST RMZAR” (Class, Life and Art: An Essay on
Lawrence's Social Background and Art), in D.H. Lawrence: A Critical Anthology (Ji-Nan:
Shandong Friendship Publishing House, 1991), 22-45.

(57)"Fi e il 2 1AL, in M E 5% (Foreign Literature) (1988), No.3.

(58) "L 3 X 2AAE b AR Bk v 44 (On the Special Naming of Characters in English and
American Literatures)," #} & (Foreign Languages) (1985), No.4: 46-49.

(59)"7F JE & i LR T (An Inquiry on the Chinese Translation of Oxymoron)", 4 i A&
#2# (Fujian Foreign Languages Teaching) (1985), No.2: 54-57.

(60)" 77 J& 1& i i2: i) W FE K & (On the Intrinsic Relations of Oxymoron),” #h & # 2% 5 B 5T
(Foreign Languages Teaching and Research) (Beijing, 1985), No. 1: 1-6.

(61)"M& IR FEIE K52 (On the Use of English Oxymoron),” 4#MEiE (Foreign Languages) (1984),
No. 3: 22-26.
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